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Note : All questions are compulsory. 

1. Fill in the blanks with appropriate words 

from the options given below : 10×2=20 

Options : Thakur Jaidev Singh, Histotis, 

Vivadi, Gurmat Sangeet, Jhumra, Huang 

Chung, Raga-Vigyan, Israj, Parmel 

Praveshak, Saaz-e-Kashmir  

(i) In the music of ancient China, the basic 

note is called ............... .............. . 
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(ii)  In the music of ancient Greece, there 

was a concept of Achal Swar which 

was called ............... . 

(iii)  There are 14 matras in ............... Taal.  

(iv)  Vinayak Rao Patwardhan is the 

author of ............... book series.  

(v)  The famous singer Padma Bhushan 

Shanno Khorana has been a disciple of 

............... .............. ............. . 

(vi)  In Sufiana music, .............. is played as 

an accompaniment instrument.  

(vii)   .............. has a prominent place among 

the accompaniment instruments of 

Rabindra Sangeet.  

(viii) ............. .............. verses written by 

Sikh Gurus are sung in .............. . 

(ix)  Raag Jaiaiwanti is a .............. ............. 

Raag.  

(x)  In Raag Bageshri, the Pancham note 

is used as the .............. note.  
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2. Answer any four of the following question : 

      4×5=20 

(i) Describe the legend prevalent in 

ancient China about the invention of  

12 notes.  

(ii) Explain the concept of rhythm in the 

music of ancient Greece.  

(iii) Discuss the Gharanas of Sufiana music.  

(iv) Explain the elements of classical music 

in Gurmat music.  

(v) What things should be kept in mind 

while presenting Rabindra Sangeet ?  

(vi) Write a brief introduction of Raga 

Bageshri and the notation of Drut 

Khayal of this Raga.   

3. Answer any three of the following questions :  

3×20=60 

(i) Introduce the books written by Acharya 

Brihaspati.  
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(ii) Describe the music instruments of 

ancient Egypt.  

(iii) Give a detailed description of the 

similarities between ancient Greek and 

Indian music.  

(iv) Give a detailed description of the status 

of music in the society of ancient China.  

(v) Describe the principles of Sufi music.  

(vi) Describe Chinese musical instruments, 

highlighting their characteristics.  
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ch- ,- (vkWulZ) (izn'kZu dyk) fgUnqLrkuh laxhr 

 (ch- ,- ih- ,Q- ,p- ,e- ,p-) 

l=kar ijh{kk  

fnlEcj] 2025 

ch-,p-,e-lh-Vh-&111 % vk/kqfud dk;ks± vkSj laxhr 

dh vU; 'kSfy;ksa dk v/;;u 

le; % 3 ?k.Vs   vf/kdre vad % 100  

uksV % lHkh iz'u vfuok;Z gSaA 

1- uhps fn, x, fodYiksa esa ls fjä LFkkuksa dks mfpr 'kCnksa ls 

Hkfj, %    10×2=20  

fodYi % Bkdqj t;nso flag] fgLVksfVl] fooknh] xqjer 

laxhr] >wejk] gqvkax pqax] jkx&foKku] bljkt] ijesy 

ços'kd] lkt+&,&d'ehj  

(i) çkphu phu ds laxhr esa ewyHkwr Loj 
--------------  

-------------- 

dgykrk gSA  
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(ii)  çkphu xzhl ds laxhr esa vpy Loj dh vo/kkj.kk 

Fkh ftls 
-------------- 

dgk tkrk FkkA  

(iii)  
-------------- 

rky esa 14 ek=k,¡ gksrh gSa A  

(iv)  
-------------- 

iqLrd ekyk ds jpukdkj fouk;d jko 

iVo/kZu gSaA  

(v)  fo[;kr xkf;dk in~e Hkw"k.k 'kUuks [kqjkuk 
--------------  

-------------- -------------- 

dh f'k";k jgh gSaA  

(vi)  lwfQ;kuk laxhr esa 
-------------- 

laxr ok| ds :i esa 

ctk; tkrk gSA  

(vii)  johUæ laxhr ds laxr ok|ksa esa 
-------------- 

dk çeq[k 

LFkku gSA  

(viii) 
-------------- --------------

 esa fl[k xq# }kjk fy[ks x, inksa 

dks x;k tkrk gSA  

(ix)  jkx t;t;oarh ,d 
--------------

 jkx gSA 

(x)  jkx ckxsJh esa iape Loj 
-------------- 

Loj ds :i esa 

ç;qä gksrk gSA  
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2- fuEufyf[kr esa ls fdUgha pkj iz'uksa ds mÙkj nhft, % 

      4”5=20 

(i) çkphu phu ds 12 Lojksa ds vkfo"dkj ds fy, 

çpfyr nar dFkk dk o.kZu dhft,A 

(ii) çkphu xzhl ds laxhr esa rky dh vo/kkj.kk dks Li"V 

dhft,A  

(iii) lwfQ;kuk laxhr ds ?kjkuksa dh ppkZ dhft,A  

(iv) xq#er laxhr esa 'kkL=h; laxhr ds rRoksa dh O;k[;k 

dhft,A  

(v) johUæ laxhr ds çLrqrhdj.k esa fdu ckrksa dk /;ku 

j[kuk pkfg, \  

(vi) jkx ckxsJh dk laf{kIr ifjp; nhft, rFkk bl jkx 

ds æqr [k;ky dh Lojfyfi fyf[k,A  

4- fuEufyf[kr esa ls fdUgha rhu dks ç'uksa ds mÙkj nhft, % 

3×20=60  

(i) vkpk;Z c`gLifr }kjk fyf[kr iqLrdksa dk ifjp; 

nhft,A 

(ii) çkphu felz ds laxhr ok|ksa dk o.kZu dhft,A 
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(iii) çkphu xzhl vkSj Hkkjrh; laxhr esa lekurkvksa dk 

foLr`r fooj.k nhft,A  

(iv) çkphu phu ds lekt esa laxhr dh fLFkfr ds ckjs esa 

foLr`r fooj.k nhft,A  

(v) lwfQ;kuk laxhr ds fl¼karksa dk o.kZu dhft,A 

(vi)  phuh lkaxhfrd ok|;a=kas dh fo'ks"krkvksa dks crkrs 

gq, mudk o.kZu dhft,A 

× × × × × 

 

 

 

 

 

 

 

 

 

 

 

 


