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 Hours Maximum Marks : 100 

Note : All questions are compulsory.  

1. Fill in the blanks with appropriate words 

from the options given below : 20 

Options : Vishnu Digambar Paluskar, 

Sangeet Parijat, Shadav–Sampurna, 

Gandhar, Margi, Pt. Ahobal, Sir William 

Jones, Shadja-Madhyam Bhava, Antar 

Gandhar, Sangeet Ratnakar. 
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(i) By the time of Natyashastra, ............... 

gram had become obsolete. 

(ii) .................. music was sung following 

some special rules and it was dear to 

God. 

(iii) In ancient times there were only two 

Vikrita swaras, ................... and Kakali 

Nishad. 

(iv) The distance between two notes  

having an interval of 9 shruti was 

called ................... . 

(v) The author of ‘Sangeet Parijat’  

is ................... . 

(vi) The name of an instrument called 

Jalyantra, similar to the modern 

Jaltarang, is first mentioned in the 

medieval text ............ ............. . 
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(vii) The medieval ten-fold Raga 

classification system is mentioned in 

the treatise............... ..............  . 

(viii) The efforts of ……...... ……. ……… in 

introducing the Indian Music to the 

western people were noteworthy. 

(ix) The ticket system for watching a 

performance of classical music was first 

introduced by ……...... ……. ……… . 

(x) Raga Alhaiya Bilawal is a ............... 

..............  jati Raga. 

2. Name the authors of the following books : 10 

(a) Sangeet Parijat 

(b) The Music of Hindustan 

(c) On the Musical Modes of Hindus 

(d) A Treatise on the Music of India 

(e) The Music of India 
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(f)  Introduction to the Study of Indian 

Music 

(g) Kramik Pustak Malika 

(h) The Universal History of World Music 

(i) Sangeet Samay Saar 

(j) Sangeet Baal Prakash 

3. Write a short note on any five of the 

following :  5×6=30 

(i) Modern Shuddha Scale of Hindustani 

Music 

(ii) Sandhi Prakash Raga 

(iii) Features of Rag Desh and notation of 

its Sargam Geet 

(iv) Murchhanas of Madhyam Grama 

(v) Shadja Gramin Shruti system by 

Bharat 

(vi) Contribution of Captain Willard in 

popularising Indian Music 



 [ 5 ] BHMCT–103 

C–3382/BHMCT–103 P. T. O. 

(vii) Six main Ragas and their Raginis 

according to Someshwara Mat 

(viii)Features of Raag Bhupali and five 

Taanas 

4. Answer any two of the following questions : 

2×20=40 

(i) Explain the efforts of Pt. Vishnu 

Digambar Paluskar in revival of 

classical music. 

(ii) Briefly describe the treatise ‘Sangeet 

Samay Saar’.  

(iii) Describe the Thaat-Raaga classification 

introduced by Pt. Bhatkhande. 

(iv) Describe in detail the notation system 

introduced by Pt. Bhatkhande. 
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ch- ,- (vkWulZ) (izn'kZu dyk) 

fgUnqLrkuh laxhr 

(ch- ,- ih- ,Q- ,p- ,e- ,p-) 

l=kar ijh{kk  

twu] 2026 

ch-,p-,e-lh-Vh-&103 % fgUnqLrkuh laxhr ds  

ewy fl¼kar 

le; % 2
 

 
 ?k.Vs   vf/kdre vad % 100  

uksV % lHkh iz'u vfuok;Z gSaA 

1- uhps fn, x, fodYiksa esa ls fjä LFkku dks mfpr 'kCnksa ls 

Hkfj, %    20 

fodYi % fo".kq fnxacj iyqLdj] laxhr ikfjtkr] 

"kkM+o&laiw.kZ] xka/kkj] ekxhZ] ia- vgkscy] lj fofy;e 

tksUl] "kM~t&e/;e Hkko] varj xka/kkj] laxhr jRukdj  

(i) ukVî'kkL= ds le; rd 
-----------------

 xzke vçpfyr gks 

x;k FkkA 
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(ii) 
-----------------

 laxhr dqN fo'ks"k fu;eksa dk ikyu djrs 

gq, xk;k tkrk Fkk vkSj ;g Hkxoku dks fç; FkkA 

(iii) çkphu dky esa dsoy nks foÏr Loj Fks] 
---------------------

  

vkSj dkdyh fu"kknA 

(iv) 9 Jqfr;ksa ds varjky okys nks Lojksa ds chp dh nwjh 

dks 
---------------------

 dgk tkrk FkkA 

(v) ^laxhr ikfjtkr* ds ys[kd 
---------------------

 gSaA 

(vi) ty;a= uked ;a= dk uke] vk/kqfud tyrjax ds 

leku] igyh ckj e/;;qxhu xzaFk 
------------------- ----------------

 

esa of.kZr gSA 

(vii) e/;dkyhu n'kfo/k jkx oxhZdj.k i¼fr dk mYys[k 

-----------------

 
-----------------

 xzaFk esa feyrk gSA 

(viii)if'peh ns'kksa dks Hkkjrh; laxhr ls ifjfpr djkus esa  

----------------

 
-----------------

 
-----------------

 ds ç;kl mYys[kuh; FksA 
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(ix) 'kkL=h; laxhr ds dk;ZØe ds çn'kZu dks ns[kus ds 

fy, fVdV O;oLFkk dk çpyu lc ls igys 
---------------

 

-----------------

 
-----------------

 }kjk fd;k x;kA 

(x) jkx vYgS;k fcykoy ,d 
-----------------

 
-----------------

 tkfr 

jkx gSA 

2- fuEufyf[kr xzaFkksa ds ys[kdksa dk uke crkb, % 10 

(d) laxhr ikfjtkr 

([k) n E;wftd vkWQ fganqLrku 

(x) vkWu n E;wftdy eksM~l vkWQ fganwl 

(?k) , VªhVkbl vkWu n E;wftd vkWQ bafM;k 

(³) n E;wftd vkWQ bafM;k 

(p) bUVªksMD'ku Vw n LVMh vkWQ bafM;u E;wftd 

(N) Øfed iqLrd ekfydk 

(t) n ;wuolZy fgLVªh vkWQ oYMZ E;wftd 

(>) laxhr le; lkj 

(´k) laxhr cky çdk'k 
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3- fuEufyf[kr esa ls fdUgha ik¡p ij laf{kIr fVIif.k;k¡ 

fyf[k, %   5×6=30 

(i) çca/k vkSj mlds N% vax 

(ii) tkfr ds nl y{k.k 

(iii) jkx ns'k dh fo'ks"krk,¡ vkSj blds ljxe xhr dk 

vadu 

(iv) e/;e xzke ds ewPNZ.k 

(v) Hkjr }kjk "kM~t xzkeh.k Jqfr O;oLFkk 

(vi) Hkkjrh; laxhr dks yksdfç; cukus esa dSIVu foykMZ 

dk ;ksxnku 

(vii)lkses'oj er ds vuqlkj N% çeq[k jkx vkSj mudh 

jkfxfu;k¡ 

(viii) jkx Hkwikyh dh fo'ks"krk,¡ vkSj ik¡p rkusa fyf[k, 

4- fuEufyf[kr esa ls fdUgha nks ç'uksa ds mÙkj nhft, %  

2×20=40 

(i) 'kkL=h; laxhr ds iqu#¼kj esa ia- fo".kq fnxacj 

iyqLdj ds ç;klksa dks crkb,A 
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(ii) ^laxhr le; lkj* uked xzaFk dk la{ksi esa o.kZu 

dhft,A 

(iii) Hkkr[kaMs }kjk çLrqr FkkV&jkx oxhZdj.k dk o.kZu 

dhft,A 

(iv) ia- Hkkr[kaMs }kjk çofrZr Lojfyfi i¼fr dk foLrkj 

ls o.kZu dhft,A 

× × × × × 

 

 

 

 

 

 

 

 


