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B. A. (PERFORMING ARTS)
HINDUSTANI MUSIC (HONS.)
(BAPFHMH)

Term-End Examination
June, 2026

BHMCT-111 : STUDY OF MODERN WORKS
AND OTHER GENRE OF MUSIC

Time : 3 Hours Maximum Marks : 100

Note : All questions are compulsory.

1. Mark the following sentences as correct or

wrong : 20

(1) In ancient Chinese music, the basic
note is called Huang Chung.

(1) In ancient Greek music, there was a
concept of fixed note which was called
Histotis.

(111) There are 16 Matras in Jhumra Taal.
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(iv) The author of the serial book Malika is
Pandit Vinayak Rao Patwardhan.

(v) The famous singer Padma Bhushan
Shanno Khurana has been a disciple of
Acharya Brihaspati.

(vi) In Sufiana music, ‘Saaz-e-Kashmir’ is
played as an accompaniment

instrument.

(vii) Sitar has a prominent place among the
accompaniment instruments of

Rabindra Sangeet.

(viil)In Gurmat music, verses written by the

Sikh Guru are sung.
(1ix) Raag Jaijaywanti is a morning raga.

(x) In Raag Bageshri, the Pancham note is

used as the vaadi note.

2. Write short notes on any four of the

following : 4%x5=20

(1) Write a short note on ‘Huang Chung’.
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(1) Explain the concept of rhythm in the

music of ancient Greece.
(111) Discuss the Gharanas of Sufiana music.

(iv) Explain the elements of classical music

in Gurumat music.

(v) Describe the tradition of Rabindra

Sangeet in detail.

(vi) Give a brief introduction of Raga

Bageshri and write the notation of Drut

Khayal of this Raga.

Answer any three of the following questions :
3x20=60

(1) Discuss any four books written by

Acharya Brihaspati.

(i1) Describe the music instruments of

ancient Egypt.

(11) Give a detailed description of the
similarities between ancient Greece and

Indian music.
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(iv) “The history of Chinese pitch is the
history of some twenty centuries of
disorganization and failure.” Explain

the meaning of this statement.
(v) Describe the principles of Sufi music.

(vi) Describe the characteristics of Chinese

musical instruments.
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